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It is with great pleasure that Apex Art welcomes this show of contemporary Argenting art. Apex Art ks
committed to preducing the highest quality curated shows with a desire to encourage critical
evaluation, diversity, and discussion. On a recent trip to Buenas Aires, my First to Latin America, T was
truly impressed by the quality of the work being done, the commitment to have the wark sean outside
Argentina, and the warmth with which | was received.

Theimtelligence of the wark and the energy of a young country along with the diversity of the Furopean
influence creates a truly urigue vision manifesting in several dstinet directians. In *The Rational
Twist” Mr. Basualdo has put bagether an exemplary group of primarily young artists that continue a
tradition interrupted by &n oppressivn military regime in an analysis of one of those paths,
Congretism, and [ feelvery privileged that Mr, Radl Lozza, one of Argentina’s masters in the discipline
has conserted to be part of the shoe.

T wish to thank everyone involved in the process in New York and Bueros Aires including the Argensine
Cansulate far their help in making the show the expected success that | am certain i€ will be.

Steven Rand. Mew York, 1905,

Es con gran placer que Apex Art e da la bienvenida & esta muestra do arte argenting contempaordnea,
Apex Art es una institucidn dediczda a llevar a caba eshibicianes curadas de la mis alta catidad con el
desen de promover la evaluacidn critica, la diversidad v la discusitn, Durante un visje reclente a
Bueros Aires, &l primero que realicé a un pats de América Lating, fird sinceramente impresionada pis
la calidad de los trabajos que tuve opartunidad de wer, la firme detersrinacien de los arpentinos a
hacer conocer sus pbras fuera del pais y el afecto con el que A recibida,

La inteligencia de Les abras v ks enargfa de un pals jeven &40 sama la diversidad de sus influencias
aurspeas han creade una wiskin auténticamante eriginal que se manifiesta en varias direccones
diferentes, En “The Rational Twist”, Carlos Basualdo ha reunida un grupo ejemplar de artistas jivenes
que contindan una tradicin interrumpida par un régimen milftar opresive, en lo que se constituye en
ur andlisis de una de esas direccinnes, el Concretismo, Ouiero destacar muy cspedialments 3
satisfaccidn y el honor de tener entie los participantes de la muestra al maestre Bl Lozza, una de las
fundadares del arte concreto srgentinog,

Quiere, par ditimo, agradecer a todas y cada uno de Los que han contribuida a que este provecto pueda

lewarse a caba con dxite Lanto en Mueva Yark coma en Buencs Aires, Incluvende muy especialmente al
Comgulade Argenting en esta cludad.

Steven Rand. Muesa York, 1994,



An exercise in remobeness.

Memary is normally ruled by the logic of whim, & has been clearty proven infinitely many times
throughout literature and in the permanent imperfections where researchers and historians
unendingly find solace, The intense course of Concrete art in South America ts one of the mast
trusteorthy examples of this type of oblivion: it s quite netewnrthy to see that, more than ity years
after appearing on the South American art scene, the “international” art world is harely aware that
there has ewer been anything like Neoconcretisme in Rie de Jangiro or the Asociacidn Arte Concreto-
Invenciin in Buenos Ares. It turns out that power relations have waterproofed the receptivity of
eronomically developed eountries over a considerable perlad of time; and now, for diverse motives
once again economic and palitical, this lack of receptivity in the face of cultures from the southern
enntinent has slowdy begun to vield, The remembrance of 3 past of which no memary previoushy existed
thus seems to impase itself. And like all memories, this ene is also whimsical: we remember hatfway,
starting from our current experiences, The past begins from an imaginary present over which we
engage ourselves with the somewhat anarchical will of one sesking disperse cues toward the
understanding of what is happening.

This shaw is ruled in part by the whimsil logic of memary, for it gathers together a group of artists
whese warles recall an imagined past and 2n equally phantasmatic present. The past is that of Concrete
art i Argenting, which & even falrly unknosm in Buenas Aives: the traces of its fleeting, brilliant
presence have heen carefully erased by the years of indifference encouraged by the authoritarianism
and sociaeconomic crisis in which the country has found itself progresibely trapped, culminating in a
violent, cruel end during the years of military dictatorship which extended from 1976 ta 1923, The
spectral present concerns recent discussbons on the artistic force of abstraction and pictorial practice
to which Argentinean artists have paid specially close attention, with the particular sort of
exaceriated ercyclopedic passion that marks their being, The pxercice 1 double: to re-create in a
critical fashion a past of unreal appearance which is, at the same time, thought fram an equally remata
and distant present. A double ewercise in remoteness which is only possible starting from tha
maximum ironle distance and the most exacerbated critical passion. .

Perhaps this is why & constructive will may coexdst so elegantly in these warks with an affective intensity
unconceivable for what i otherwise such an analytical, intellectual exercise. Perhaps this is alsa what
makes these pieces so aware of their own materiatity - the (eralism of the constructive acl - and, at
the same time, of warldly things. Within the spacific contest of pictorial practice, the wisrks combine
geamatry with references to Papin an esthetic which focuses in detail on the conditions of production
irwhich such an esthetic develops. These artists have simply come to understand that the backaround
wver which their practice urfalds is hasically the fluctuating play of idealogias, The works, therefare,
endlessly allude to their referents as a constituent part of determined ideclogical context. Thus far
Siquier geometry s ted to the abligue modernism of art dees, and art deco to the Buenos Aires
architecturn of the 505", And the work of Jorge Gueier Maler mocks the imaginary link betwesn the
larmal- colonialist aspirations of Frank Stella, reduced to househald kitsch, and Argentinean Concrete
&k, Hs utopian will having been equally degraded to the point of making it comoatible with the
functional design of furniture and tabledaths. Kacera's work stems fram a semantic archeclogy whaose
literalism deviates from the norm through the exerdise of placing his ebject-painting in oppasition Lo
& universe studded with hidden meanings in allusive quotations and mysterious Iogotypes. And iF



Burgo's peometry s alse a pure, metonymic space of perpetual allusions, in Hasper that supposed
sengible potential is dramatived.

Micolas Guagrini's series af snonymous and fragmented self-portraits sets out down the same path,
combining the phantasmatic appearance of the face -3 privileged loous of identity- with Pop and
Cancrete elements that contagiously unfold cver the canvas tike irmesistibile cultural illnesses, Schiliro,
the only sculptor of the group, combined in his "lamps” plastic bowls and hoses with crystal
trimmings, thus oreating a beawtiful and fragile homage to the vain Juxury of 3 decadent society.

The inclusion in this show af works by Hadl Lozza founding member of the &sociacidn Arte Concreto-
Invencidn fin 1945 and founder of Ferceptismo in 1948 °, deserved a separate paragraph. Lozza's work,
i spite of its encrmous importance in the histary on international Concretism, is still barely known in
the United 5tates, This show seeks to register his impact sumewhat on the works of the youngest
artists and at the same time to document the development of kis work, alheit inan extremely succing
and Fragmented way,

These ahfects d'art clearly refer to the conditions in which they were produced: they speak to us about
a determingd cultural means within a dependent nation. Nonetheless, and peshaps precisely for this
reasan, they aspired toward much more: specifically, to be recebved in an international context, Such
& carrbext is at once a goal and projection, and here les a certain ubopian, residual character inherent
in much of the art that comes out of South America these days. [ shauld ke b w88 in these warks,
bave all, a bitter and sharp commentary on disenchantment, forced oblivian, bewilderment, A
barague criticism af the barmenness of rationalism through the exerdise of a hyperbolic, unbridled
rathanality which knows na limits betwesn passion and anatysis, form and content. Bat also the
irresistible potential of a constructive aspiratdon: the repeated will to continue with the exercise of
thought, even in the face of the most adverse drcumstances.

Make.

L In b eimay “The Magabion of all melanchole Arbe Madl § Concrebe-Irvendiin 1544-1950°, dncluded {n the cataleges bt fom
Arpentiag 1330= 1804 pebifshed In 108 by Tha Maneem of Modem At (sfond, the art historlan Gabriel Péree Bameies dals the
foanging of Pesception ie 1048, Even though, Esil Lozes, v g recent letber addressed ba the asthar of this tast, @abes the

Follorwdng: “[Abraham] Haber alwargs aisured shat "percepthn® was the moverment started By Rail Lozza 1947, "Dt
eobinge Loaxs, mistoak thal dote with that of the publicaios of the book by Haber, prirded in 1548.7

Carlos Bmsualds, 1955,
Trarslaimd from bhe Spanivs by Vincert Martin,



Efercicio de Lejania

La memoria suele ser regida por la bgica del capricha, como ha sido comprobado infinidad de veces y
cansta en |a literatura y en Las permanentes imperfecciones con que se solazan, interminablemente,
los archivistas y bos historiadones. ELintenso trangcurso del arte concreto en América del Sur es un de
los mas Fledignes ejemplos de ese Hpe de obvido: resulta notable comprobar que, mis de dincuenta
arsas despuds de su aparicidn en la escena artistica sudamericana, el mumdo diel arte “internackornal ®
apenas i se entera de que alguna vez existid slea coma el Hee=Concretisma en Rio de Janeire o La
Adaciacion Arbe Congreto-Invencidn en Buenos Adres. Sucede que las relaciones de poder
impermeabilizaron la receptividad de los palses econdmicamente desarrollados por un considerable
periode de tempa y queahara, por diversos mothves de cardcter nuevamente econdmico y pelitico, esa
falts de receptividad ante las culturas del sur del eontinente ha comenzado, lentamente a ceder.
Farece impanerse ol recordar, entondes, un pasads del gue no se tenia memoria, ¥ coma todos los
recuerdos, &ke tambign s caprichoso: recordamos a medias a partir de nuestras experienclas
actuales, el pasadno parte de un presente imaginario sobire @ gue nes empediamos con 3 voluntad un
tante andrguics ded que prooura claves dispersas para entender (o ques le pasa,

Esta exhibicidn estd regida en parte par la légica eaprichosa de la memoria, ya que redne a un grups de
artistas &n cuyas obras se reouerdan un pasado imaginade v un presente iqEalmente fantasmatico., EL
pasado es el del arte concreto en Argenting, del que incluse &n Buenos Aires se conoce pooo: los
rastros de su presencia fugaz v brillante han sido cuidadosamente borradas por afos de indiferencia,
alentada por un auteritarisma crdrico v 3 cris’s social y econdmica en bas que ol pais se ha visto cada
VEZ mis atrapado, ¥ gue alcanzaron un remate violento y cruel en Los afos de dictadura militar que se
extendieron desde 1976 hasta 1983, El presente fantasmadtica es de las discuciones recientes sabre la
vigencia de la abstraccidn v la prictica pictérica, a las que [os artistss argentinas han sido
particularmente atentos, con este fipo particular de pasion enciclopedista macerbada que los
constituye intimamente. El gjercicia es doble: recrear de modo eritice un pasado de apariencia irmeal
al tiempo que se lo piensa desde un presente igualmente lejano y distante. Doble ejercicio de |sjanda
que solo es posible a partir del mdximo distanciamiento irdnico y la més exacerbada pasidn oritica;

Quizds a esto se deba & hecha de que en estos trabajos pueedan coexistiv tan elegantemente una
volurtad conskructiva con una irntensidad afectiva inconcebible para Lo gue poar otra parte tiene tanto
#r camin con un ejercic intelectual analitice. Ouizds esto también sea Lo que hace a Ins trabajos tan
atentos 3 su propia materialidad -la literalidad del acto constructive- v al misme tiémpa, a Las casas
del mundo, Dentro del contexto especifico de la prictica pickdrica, [as obras combinan geametria con
refrancias al pop en una estética stenta hasta ol detalle 3 las condiciones de produccién &n las que
s desarredla, Se trata, simplemente, de que estos artistas han entendido que el fondo sabre el gue su
préctica se despliega es fundamentalmente el juego fAuctuante de Las ideologias. Las obras, por ende
no dejan de aludir 3 sus referentes come parte constituyente de determinados contextas idealdnicas;
asi para Siquier, La geometria estd ligada al modernismo oblicuo del decd v este 2 la arguitectura de
Buenas Aires de los dncuenta: ¥ en el trabajo de Jorge Gumier Maier se fronfza sobre &l winculo
imaginaria antre las aspiraciones formal-celomiatistas de Frank Stella -reducido 2 un kKistch hagarefa-
y el arte concreto argenting degradadas tambéén su woluntad utdpica hasta conciliarlas can el disefn
funcional de muebles y mantelss. El trabajo de Kacero resulta de una arqueologia semdntica de la
guernebria, cuya literalidad desmiente a través del ejercicia de contraponer a sus pinturas-ohjetos un



RALRL LOTER Fintura 316, 1950, all on waod, 31230 in.



urtiverso constelade de significados arultos en citas alusivas y logobipos misteriosos. ¥ si la geomelsis
de Burgos es también un puro espacio metonimico, de alushares perpetuas, en Hasper se teatrallza w
supuest potencial sersible, En el mismo sentido se encamina s werie de autorretratos anonémizadog
v fragmentarios de Nicolés Guagmini, que combinan [a fantasmética del rostro - bocus privilegiade de
la identidad- con elementos pop y concretos que se despliegan contagiosamente sobre la tela al mada
de irresistibles enfermedades culturales, Schiliro, el dmico esculter del grupo, combinaba en sus
“lamparas"”, palanganas y manqueras de plistico con caireles de eristal, en bellos y frigiles homenajes
al lujo vano de una socledad en decadenda,

Pdrrafa aparte merece La inclusidn en esta muestra de los trabajos de Redl Larza, miembro fundador de
la Asociaciin Arte Concreto-Invencidn gn 1945 v fundador del Perceptizma en 1948 ', B trabajo de
Lazza, pese a su enorme impartancia en la histaria del concretismo internadonal, e todavia muy poco
wwnacida en los Estados Unidos. Esta exhibicidn pretende apemas registrar su impacto en los trabajos
de los mds jovenes a |a vez que documentar 5i bien de modo extremadaments suscinta y fragmentaria,
&l desarnollp de su obra.

Estos abjutos de arte se refieren clasamente a las condiciones 2n la que han side producidas: nos hablan
acerca de un medio culbural detérminads, en un pats dependiente. ¥ sin embarge, v quizrds par €50
mismo, asgiran 3 mucho mas: espacilicamante, a ser recepdanadas en un cortexta internacional, al
que asgiran A la ver que proyectan - y en edbo reside cierto cardcter utdpica residual inmanente a una
gran parte dul arte gue se lieva a cabo hoy en dia en América del Sur. Ouishera ver en ellos, antes que
nada, un comentaric amarge y agude sobre el desencanto, el olvido forzada, & desconcierta. Lna
critiea barraca a la aridez del radonalisma a trawds del ejercicio de una raclonalidad hiperbodica,
desenfrenada, que no conoce los limites entre pasion v andlisis, forma y eontenbde. Pero también La
patencia irresistible de una aspiracién construetiva: la voluntad repetida de continuar con el ejercicio
del persarmientn, adn frente a las mds adversas de kas cincunstancias,

Motz

L. lLa Pacha de inicisiiin del Perveptivm fee (eda en 1948 poo Gah el Paseg Barmeien n 50 ensagn “Tha Rogation of all Melancholy
Arte Wadl f Cangrsbe-lmmncige 1544-1950° incldda an ol caidinga At froe Agecting 1950419804 publicads eh 1984 por The
Musieum of Modenm Ak Oxford o ostante. oo ena caita dirfigida sl mitor de este beein, B2l Looza aclara gees * (Mraham) Heber
SHApE EEtres gue ‘perceriomn 5o lame Al movimente gue Loz micid en 1947, R, coetais Loaza, “coahisdismn ls
fecha can & apariiin del libm del mma Maber que fue publicads &n 1943,

Carlas Bazualdo, 18495,



FABLAN BURGOS Untitled, 1995, acrylic and il on carvas, 50% 1 BR Y in.,



HICOILAS GUAGNDHT Lntitied, 1905, obl o4 chiwEi, &40 = 32 in



JORGE GUMIER MATER Untitled, 1993, acrylic and lacquer on carvas, 654 » 52 in.






FANID KACERD Untitled, 1995, woed, foam, rubber, plastic and stickers, 264 « 24 in, each piece,



OMAR SCHILERD Untitled, 19%3.plastc, glass and light , height 38 in. dismeter 14 in.
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