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Donald Middlebrooks

What inspired you to embark on this project?
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Why did you choose the word "monument" as a guideline for the participating
artists?
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In the press release you note, "no one in this exhibition has proposed an obelisk,
a triumphal arch, or a bronze colossus. These monuments are primarily
conceptual. Many of them are ephemeral." Why do you think that is?



Donald Middlebrooks

Do you believe creating art is a therapeutic act for those on death row?

Tt [’lQI’PS vs fo €xpless ./’*ICU’lt/l Eédrfg 96 our /‘44/\'6’0(3
L'lML t(1 Clc(n? SO we CO/‘\Z fc‘lfe "{a f-&(e w{'(‘A O;Ul/‘ Mﬁf.}

hidd en 5alf qnel beolc{n the process o( }fledmc‘

While some artists contributed works that are solid "monuments,"” others created
works addressing more ephemeral ideas, such as escape. Gary Cone's work in

particular comes to mind. Why do you think themes of escape are so prevalent?
And how is this juxtaposed with the concept of a "monument"?
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In the press release you note, "no one in this exhibition has proposed an obelisk,
a triumphal arch, or a bronze colossus. These monuments are primarily
conceptual. Many of them are ephemeral." Why do you think that is?



Akil Jahi

Do you believe creating art is a therapeutic act for those on death row? &ﬂ// %4
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While some artists contributed works that are solid "monuments," others created
works addressing more ephemeral ideas, such as escape. Gary Cone's work in
particular comes to mind. Why do you think themes of escape are so prevalent?
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conceptual. Many of them are ephemeral." Why do you think that |s'?
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In the press release you note, "no one in this exhibition has proposed an obeljsk,
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Abu-Ali Abdur' Rahman
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While some artists contributed works that are solid "monuments,” others created
works addressing more ephemeral ideas, such as escape. Gary Cone's work in
particular comes to mind. Why do you think themes of escape are so prevalent?
And how is this juxtaposed with the concept of a "monument"?
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Harold Wayne Nichols

What inspired you to embark on this project?
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Why did you choose the word "monument” as a guideline for the participating
artists?
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In the press release you note, "no one in this exhibition has proposed an obelisk,
a triumphal arch, or a bronze colossus. These monuments are primarily
conceptual. Many of them are ephemeral." Why do you think that is?
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Harold Wayne Nichols

Do you believe creating art is a therapeutic act for those on death row?
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While some artists contributed works that are solid "monuments," others created
works addressing more ephemeral ideas, such as escape. Gary Cone's work in
particular comes to mind. Why do you think themes of escape are so prevalent?
And how is this juxtaposed with the concept of a "monument"?
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Why did you choose the word "monument” as a guideline for the participating
artists?

In the press release you note, "no one in this exhibition has proposed an obelisk,
a triumphal arch, or a bronze colossus. These monuments are primarily
conceptual. Many of them are ephemeral.” Why do you think that is?
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While some artists contributed works that are solid “monuments," others created
works addressing more ephemeral ideas, such as escape. Gary Cone's work in

particular comes to mind. Why do you think themes of escape are so prevalent?
And how is this juxtaposed with the concept of a "monument"?
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In the press release you note, "no one in this exhibition has proposed an obelisk,
a triumphal arch, or a bronze colossus. These monuments are primarily
conceptual. Many of them are ephemeral.” Why do you think that is?
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Derrick Quintero

Do you believe creating art is a therapeutic act for those on death row?

While some artists contributed works that are solid "'monuments," others created
works addressing more ephemeral ideas, such as escape. Gary Cone's work in

particular comes to mind. Why do you think themes of escape are so prevalent?
And how is this juxtaposed with the concept of a "monument"?
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Ron Cauthern
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Why did you choose the word "monument" as a guideline for the part|C|pat|ng
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In the press release you note, "no one in this exhibition has proposed an obelisk,
a triumphal arch, or a bronze colossus. These monuments are primarily
conceptual. Many of them are ephemeral." Why do you think that is?



Ron Cauthern

Do you believe creating art is a therapeutic act for those on death row? %
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While some artists contributed works that are solid "monuments,” others created
works addressing more ephemeral ideas, such as escape. Gary Cone's work in
particular comes to mind. Why do you think themes of escape are so prevalent?
And how is this juxtaposed with the concept of a "monument"?
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Kennath Artez Henderson

What inspired you to embark on this project? '
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Why did you choose the word "monument" as a guideline for the participating

artists?

In the press release you note, "no one in this exhibition has proposed an obelisk,
a triumphal arch, or a bronze colossus. These monuments are primarily
conceptual. Many of them are ephemeral.” Why do you think that is?



Kennath Artez Henderson

Do you believe creating art is a therapeutic act for those on death row?
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While some artists contributed works that are solid "monuments," others created
works addressing more ephemeral ideas, such as escape. Gary Cone's work in
particular comes to mind. Why do you think themes of escape are so prevalent?
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e An anonymous prisoner who chose not to participate in the exhibition
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Why did you choose the word "monument" as a guideline for the participating
artists?

In the press release you note, "no one in this exhibition has proposed an obelisk,
a triumphal arch, or a bronze colossus. These monuments are primarily

conceptual. Many they are ephemeral " Why do you think that is?
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An anonymous prisoner who chose not to participate in the exhibition

Do you believe creating artis a therapeutlc act for those on death row?
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While some artists contributed works that are solid "monuments,” others created
works addressing more ephemeral ideas, such as escape. Gary Cone's work in

particular comes to mind. Why do you think themes of escape are so prevalent?
And how is this juxtaposed with the concept of a "monument"?





